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CAMP ADMINISTRATORS 


FRANKLIN D. MURPHY 
Chancellor of the Univ. 
THOMAS GORTON 
Dean, School of Fine Arts 
RUSSELL L. WILEY 
Camp Director, Director 
Band and Symphony Orches. 
GERALD M. CARNEY 
Assoc. Camp Director 
CLAYTON KREHBIEL 
Camp Choral Director 
ROBERT E. BELL 
Director of Ballet Div. 
MARJORIE WHITNEY 
Director of Art Division 
LEWIN GOFF 
Director of Theatre Div. 


| GUEST CONDUCTORS 
VICTOR ALESSANDRO 


nductor 
San Antonio Symphony 
GUY FRASIER HARRISON 
Conductor 
Oklahoma City Symphony 
GERHARD SCHROTH 
Conductor, Arranger, 
Composer 
Chicago 
LLOYD PFAUTSCH 
Director Vocal Musi~ 
Illinois Wesleyan 
PAUL CHRISTIANSE.« 
Director Choral Music 
Concordia College 
LEO KUCINSK! 
Conductor 
Sioux City Symphony 
WAYNE HERTZ 
Director Vocal Music 
Central Washington College 
of Education 
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— 20th Season 


Concert Band 


The Camp band presents formal concerts every Sunday evening in the outdoor 
theatre. (Personnel limit—200) 


Symphony Orchestra 


The Camp orchestra presents regular weekly concerts on Sunday afternoon at 
3:30 in Hoch Auditorium. (Personnel limit—100) 


Choral Groups 

The Camp chorus performs twice each Sunday with the Camp band and orches- 
tra. (Personnel limit—175) 

Ensembles 


Private Lessons 

University staff members and visiting teachers will comprise an imposing teach- 

ing staff available to students desiring private study. Private lessons are not 
included in the regular camp fee. 

Theory 


Ballet 
The ballet program was a popular addition to the 1955 camp. Mr. Bell of the 
Robert Bell School of Ballet, Oklahoma City, will again be in charge of this di- 
vision. Mr. Bell is a former soloist with the original Ballet Russe, Paris Opera, 
and the Metropolitan Opera. 


Art Courses 


Available to music students: Sculpture, Ceramics, Puppets & Marionettes, Jew- 
elry, Enameling, Weaving, Leather, Oil painting, Watercolor, Sketch, Portrait, 
Fashion, Cartooning, Design, Color, Nature drawing. 


Theatre 
Courses in stage craft and play production, including four full length plays. 


Fees 
Camp fee, $275.00. Fee includes—board, room, band, orchestra, choir, ensembles, 
ballet, theatre, artist concerts, social activities, recreation, sports, yearbook and 
hospital fees. Private lessons, $1.50 per lesson. Scholarships available. 


For further information write to: RUSSELL L. WILEY, Camp Director, 
Midwestern Music & Art Camp, University of Kansas, Lawrence, Kansas. 


SPONSORED BY THE SCHOOL OF FINE ARTS 


| MIDWESTERN MUSIC & ART CAMP 
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_TEXAS MUSIC EDUCATORS 
ASSOCIATION 

Fd Hatchett, President, 567 North Mc— 
Cullough, San Benito, Texas. 

Robert E. Fielder, Immediate Past 
President, 526 Meander, Abilene, Texos 

Dr. Nelson G. Patrick, Band Chairman, 
3103 Oakmont, Austin, Texas. 

G. Lewis Doll, Orchestra Chairman, 
14] Lavaca, San Antonio. 

Chorles Nelson, * Vocal 
Edinburg, High School, Edinburg, Texos 

Charlotte Dubois, Elementary Chair— 
mon, 1401 Hartford Road, Austin, Tex. 

Dr. W. H. Hodgson College Division 
Chairman, NTSC, Denton, Texas. 

D. O. Wiley, Executive Secretary, 
P.O. Box 3038, Ellwood Station, Lub- 
bock, Texas. 


Chairman, 


TEXAS MUSIC TEACHERS 
ASSOCIATION 

Rachel Kent, President, 2319 Calder, 
Beaumont, Texas. 

Dr. Roy J. Johnson, First Vice Presi- 
dent, 2405 Bridle Path, Austin, Texas. 

Fred Bigelow, Second Vice President, 
803 W. Main, Temple, Texas. 

Elizabeth Morris, Secretory—Treas., 
3504 Polk, Amarillo, Texas. 

Ruby Kate Lawrence, Permanent Sec— 
retory—Treasurer, Emeritus. 5945 Palo 
Pinto, Dallas, Texas. 


TEXAS BANDMASTERS 
ASSOCIATION 


Doug Williamson, President, High 
School, Pleasanton, Texas. 
Arnold Baca, Ist Vice—Pres., 2225 


Eighth St., Galena Park, Texas. 

Pat Patterson, 2nd Vice—Pres., 804 
Son Carlos, Sweetwater, Texes. 

Fred Prentice, Sec.—Treas., 
School, Rankin, Texas. 

Bobby Geisler, Sgt. at A-s, Burbank 
High School, San Antonio, Texas, 

Bill Dean, Immediate Past President, 
1601 E. 36th St., Odessa, Texas. 


AMERICAN STRING TEACHERS 

ASSOCIATION (TEXAS UNIT) 

Dole Brubaker, President, Wichita 
Falls Public Schools. 

Lovis Kromminga, Vice President, 
Ss. Edwards Univ., Austin 

William F. Lee, Secretary, Som Hous- 
ton State Teachers College, Huntsville. 


High 


G. Lewis Doll, Treasurer, 141 Lovoca 
Son Antonio, Texas. 





SOUTHWESTERN MUSICIAN 
Rens entes in 1915 by the late A. L. Harper. 
ons in 1934 and Published 1934-41 by Dr. 
Sieh ay Garrett. Published 1941-47 by Dr. 
* . Owsley. Incorporated in 1948 as National 
ons arlan-Bell Publishers, Inc. Published 1947- 
™ by Dr. H. Grady Harlan. 


. TEXAS MUSIC EDUCATOR 
“wees in 1936 by Richard J. Dann, pub- 
thete a Texas Music Educators Association as 
lishea pg Publication since 19388. New pub- 
Music aa Harlan-Bell Publishers, Inc.-Texas 
ucators Association. 

tog UbSeription Rate: 1 Year $2.50; 2 Years 
: 3 Years $6.00. 

Entered as second class matter September. 3, 
pr Dns Dost office, Lubbock, Texas, under act 
Gites 3, 1879. Published 10 times per year 
pan through May. Mailing address: Box 
“8 Ellwood Station, Lubbock, Texas. 
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From “She 
Editor's Desk 


We use superlatives every year in commenting on the 
Convention—Clinic of the Texas Music Educators Association, but 
we may have to invent a few more for a running report on the most 
recent one that was held in Dallas on February 13 through the 16. 


The individual clinic sessions on instruments were well 
attended in every instance. Leonard Smith proved he was a fine 
teacher as well as a superb performer: Max Pottag was more than 
everything that was expected of a man who has had such a long 
md distinguished acareer as a French hornist; Frederick Wilkins 
was more than pleasing with his Flute clinic. 


The large clinic sessions which Frederick Fennell and 
Al Wright worked with the Reading and Concert Bands respective- 
ly; Guy Fraser Harrison and Paul van Bodegraven worked with 
the Youth Orchestra and the T.M.E. A. Symphony Orchestra; Charles 
C. Hirt worked with the magnificent chorus, and Robert- Pace 
gave several inspiring sessions for our Elementary groups — all 
were well attended and the response was more than enthusiastic! 


The Grand Concert was a fitting climax to the whole 
magnificent program. Held in the Fair Park Auditorium, and 
attended by 4,500 delighted music lovers, the youngsters who 
made up the Band, the Orchestra and the Choir gave performances, 
under the distinguished guest conductors, that were little short 
of amazing from the standpoint of sheer beauty of sound and 
almost perfection of performance. To try to pick out a few high- 
lights would be a waste of time — the whole performance, from 
the first note of the band to the finale that was played and sung 
by the Orchestra and Choir, was a continuing high light. If per- 
formance is any criteria, then this year’s guest conductors can be 
classed among the greats — and the kids performed like angels! 


Coe eeeeEESESEEHEEEOS 


Our outgoing President, Ed Hatchett, has served faithfully 
and well these past two years. Before becoming President,he 
had given yoeman service as Vocal Division Chairman, and has 
done everything that has come his way with a devotion that 
would be hard to excel. G. Lewis Doi! has served the Association 
as Orchestra Chairman for eight years —_a record for any State 
office — and has nursed this Division from a very small and 
rather ineffective Division to the status of one of our major 
groups. We cannot ever say too many thanks to Lewis for his 
singleness of purpose and devotion to the cause he has led in 
in Texas these many years. Nothing but the best would ever be 
considered by Lewis, and the pay-off has been tremendous. 
Louis Kromminga, our new Orchestra Chairman, will ably fill in 
this gap. Charlotte DuBois, our outgoing Elementary Chairman, 
has done a superb job in securing the very best of clinicians, and 
has more than ably built up this Division to a place of major 
importance in our general scheme of things. 


Dr. Nelson G. Patrick, our able new President, did a 
superb job as Chairman of the Band Division the one year he 
served in that capacity. His gift of leadership will serve our 
Association well. Indeed, we have another good year ahead! 


(page 10 please) 
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ALL FAMOUS MAKES! 
PIANOS — GUITARS 
VIOLINS 
BAND INSTRUMENTS 
Buescher — Besson — Roth 
Reynolds — Jean Martin Deluxe 


Martin Busine — Pruefer 
Gretsch — Leedy 


Harrod & Raley 


MUSIC COMPANY 





OF COURSE, 
—She ''takes after 
her mother", 
—Her father "gives 
her everything", 
BU T- 
"TEACHER KNOWS 
BEST" which music 
will present her 
amazing talent to 
the public’. 
xk kK KK K OK OK * 
"IT'S NO PROBLEM'" 
She just writes for 
material on appro- 
val to the sheet 
music department 
of ''The Sduthwest's 
Most Complete 
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Music House". 


Whittle music co. 


The Southwest's mos? complete music house 


1108 Elm Street, Dalles  -i-1- 979 











MARCH 1957 





ATT 


new 
Musi 
pres 
Vusi 
for 

Yusi 
ADC 


cele 
has | 
teen. 


vari 
ture. 
of a 
ciat 
sori 
girl 
Tipt 


Affi 
mail 
ers. 
you 


is n 
pron 
con’ 


fine 
Dist 
men 
tric! 


Orge 
exe: 


Din 


are 
be | 


tori 


M, 


























TMTA REPORTS: 


RACHEL KENT, President 


ATTENTION TMTA MEMBERS! 

The Texas Education Agency’s 
new bulletin no. 589 entitled Applied 
Music is off the 
press. This covers not only the Applied 
Yusic Plan but also the requirements 


in Texas Schools 


for the certification of the Private 


Yusic Teacher. Write for your copy. 


ADDRESS: Drawer BB, Capitol 
Station, Austin, Texas. 
The Fort Worth Association is 


celebrating its 25th anniversary, and 
has increased its membership by seven- 
teen. CONGRATULATIONS! 

All associations report many and 
varied activities: study courses, lec- 
tures, recitals, contests and festivals 
of all types. The Wichita Falls Asso- 
ciation is doing a fine thing by spon- 
soring the piano lessons of a young 
girl in the Tipton Orphan Home in 
Tipton, Oklahoma. 


The 1956-1957 TMTA Student 
Affiliate Contest Rules have been 
mailed out to Student Affiliate Teach- 
ers. If you have not received a copy, 
you may do so by contacting: 

MRS. LOIS OLIVER 
Contest Chairman 
2007 GRISWOLD LANE 
AUSTIN, TEXAS 


in the Student Affiliate 
Day, inaugurated last June in El Paso, 
is mounting from day to day, and this 
promises to be ahighlight of the TMTA 


convention. 


Interest 


Our new associations are off to a 
fine start. The Bryan-College Station 
District MTA reports aroster of twenty 
members. The Kilgore-Longview Dis- 
trict MTA has made great strides with 
a program worthy of a much older 
organization. They have had some 
excellent meetings and held a Yule 
Dinner at the beautiful home of Drs. 
¥. Millar and Lillian Brown. They 
ae sponsoring a Mozart Festival to 
be held in the Kilgore College Audi- 


lorlum. The festival will not be on a 
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basis but each student 


competitive 


will receive helpful points on his 
playing. Invited guest for the occasion 
will be Thomas M. Stone, professor of 
piano at Fast Texas Baptist College 
in Marshall. He will listen to each 
performance and each participant will 
receive a Mozart souvenir. Interest 
and enthusiasm shown by the members 
of the association is being reflected 
in the area by the debut of a chamber 
music group sparked principally by 
Dr. George Kehler, President of the 


Kilgore-Longview Association. 





It gives me great pleasure to ac- 
knowledge letters of greeting and good 
fellowship from Dr. Vernon H. Taylor, 
President of the 
Teachers Association and Dr. Anthony 


of the Minn- 


Tennessee Music 


Chiuminatto, President 


esota MTA. 


ON TO TYLER, the 
JUNE 0, 11, 12 = 
HOTEL. Mark these 


city of Roses, 
BLACKSTONE 


dates on your 


calendar now, and plan to attend the 
FORTY-THIRD ANNUAL 
TION OF TMTA. 


CONVEN- 













Ask your 
dealer about 
America’s 
outstanding 
mouthpiece 


Southwestern Musician—Texas Music Educator 


Rico systematized cuts of each 
reed are identified by the letters, 
A, V, B, and D and can be 
MATCHED with the hardness of 
the reed in 9 different strengths 
identified by the number. 


For Sale at Leading Music Dealers 
throughout the world. 


RICO PRODUCTS 


155 N. 1A BREA, HOLLYWOOD 36, CALIFORNIA 
ih 
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Book Keuews... 


H. GRADY HARLAN, Ph. D. 


Howard Payne College 


MUSICAL INFLUENCE ON AMERICAN 
POETRY by Charmenz S. Lenhart. The 
University of Geavaie Press, Athens, 1956, 
337 pages, Price $5.00 


This book is a tribute to music 
and could only have been written by 
a person well versed in both the field 
of music and that of literature. 

Dr. Lenhart describes ‘‘Ameri- 
ca’s Musical Background”’ in the intro - 


RR nee rege 


le a... a 
WRITE for NEW CATALOG ¢ 
of EDUCATIONAL MUSIC 


GORDON MUSIC COMPANY 
# Beverly Hills, California 
. ——y 
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Sheet Music . . Records . . Instruments 

complete musical service. Stop in 
or mail your order to 805 Congress, 
Austin, Texas. 























ductory chapter of the book. Treatment 

of this tedious growth is found in : 

early church history and customs in As Essenfial As The Instrument 
America. The Psalms, as used by the 

Puritans (whose history is so often 

connected to the misleading ‘Blue a 
Laws’ fabricated by Samuel P eters) are 

in a large part the introduction of 

music in America. NOTE SPELLERS 

The next three chapters deal , 
with “Seventeenth”, ‘‘Eighteenth’’, present a systemized series of lessons to be used in supplementing any 
and ‘‘Nineteenth’’ century American class or individual instruction. They provide a means for giving a student 
poetry. The Seventeenth century’s a thorough knowledge and understanding of the problems encountered ir 
poetry was naturally enough concerned reading music. The principle of teaching theoretical and reading problems 
with religion, the Eighteenth with by having the student write the answers on a work sheet will at’a glance 
Politics, and the Nineteenth a period reveal where the student’s thinking in relation to these problems is con- 
of synthesis; America’s romantic fused. The teacher can then immediately remedy the situation. This 
period tempered with and strengthened feature of the Note Spellers saves hours of valuable lesson time and within 
by a deepening interest in philosphy. a few minutes helps to clear up the student’s confused thinking on many 

The last three chapters deal with problems. 
specific poets and poetry, each being , 
outstanding in type. Dr. Lenhart ana- Published for 
a in Oe ge os ee Violin Clarinet Baritone B.C. 

Edgar Allen Poe is first, and Viola Bassoon Tuba (EB & BBb) 
the reader is gi -n a different slant Cello Saxophone Drum by Shlimoritz 
on this great American, rather than the 
usual ‘‘drunk genius”’ idea. The author Bass Cornet 
presents an excellent picture of the Flute & Piccolo French Horn 
musical knowledge of Poe. She shows 
very clearly the close connection of Oboe Eb Alto 
this knowledge with his poetry expec- Trombone 
ially with regard to metre, rhythm, and 
rhyme. EACH 75c 

She shows that Walt Whitman’s 
verse and Beethoven’s have a parallel BRASS AND WOOD INSTRUMENTS 
that has been either unrecognized or b 
deliberately ignored, heretofore. Dr. By Fred Weber 
jraieg gg this parallel become STRING INSTRUMENTS 

_ Sidney Lanier, the only pro- By Edward Janowsky 
fessional musician in the annals of 
American Poetry to achieve real fame To Band or-Orchestra Director 
as a poet, wrote his best poetry after 
he had finished his first en with FREE—one copy—(state instrument desired ) 
the orchestra. The direct connection 
ofhis poetry with music becomes very Mail your request to 
clear, as the analogy progresses, fin- 
ally appears inseparable. BELWIN | 

Several other well known poets nc. 
are analyzed briefly with the conclu- 
sion bordering close to ‘no music-no Rockville Centre, Long Island, N. Y. 
poetry’. 
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BAND AND ORCHESTRA METHODS 
AVAILABLE FOR LOWER GRADES 
IN SEPTEMBER 


by V. J. KENNEDY, Consultant in Music 
and Director, Division of Curriculum 
Development 


TEXAS EDUCATION AGENCY 


{ provision has existed for many 
vears in the State Textbook Law 
which stipulated that band and or- 
chestra method books would be fur- 
nished by the State for adoption in 
The 


and 


the high school grades only. 
throughout the State 
nation is for schools to provide be- 


practice 


ginning instrumental instruction 
between the fourth and eighth grades 
with the majority of students beginning 
inthe fifth and sixth grades. Because 
of this practice it is apparent that 
the adoption policy has been incom- 
patible with the of the 


which is to furnish free textbooks at 


intent law 


the levels where they are needed and 
used. 


hecessary 


This inequity has made it 
for local school officials 
to follow one of three practices: buy 
band and orchestra methods out of 
local funds; or require each student 
to buy his own books; or to circum- 
vent the adoption regulations and 
requisition the books for high school 
students, then transfer them to the 
lower grades where they were used. 

It is indeed a pleasure to an- 
that 


this situation has been rectified by 


nounce after several attempts 
alling for a new adoption for the 
ntermediate and junior high grades 
for band and orchestra methods books. 
This was done by the State Board of 
Fducation in its 
May 7, 1956, in 

were invited to submit, for conside- 
ration by the State Textbook Com- 


band and method 
books for grades five through eight. 


Proclamation of 


which publishers 


mittee, orchestra 
‘ix publishers submitted their mat- 
erials and after due deliberation the 
Textbook Committee recommended to 
( Edgar and the State 
Board that three of these methods be 
adopted for band and two for orchestra. 
For band these are: THE BELWIN 
BAND BUILDER. Volumes ] and 11 
combined, copyright 1953, published 
*"” Belwin, Inc. for eighteen instru- 
nents; EASY STEPS TO THE BAND, 
opyright 1942, published by Mills 


ommissioner 
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Music, I nc. for fifteen instruments; 
and PREP-BEGINNING BAND ME- 
THOD, copyright 1952, published 
for sixteen instruments by the Paul 
A. Schmitt Music Company. The 
methods adopted for orchestra include: 
PREPARATORY STRINGS TO THE 
BELWIN ORCHESTRA BUILDER, 
copyright 1955, published by Belwin 
for the four stringed instruments; 
and EASY STEPS TO THE ORCHES- 
TRA, Book One, 1951 copyright, 
published by Mills for four instru- 
ments. 

At their meeting on November 6, 
1956 the State Board 
officially adopted these books that 


of Education 


had been recommended by the Text- 
book Committee. The adoption period 
1957 to 
Since the contract 


extends from September 1, 
August 31, 1963. 
for the two Band textbook programs 
currently in adoption for high school 
grades extends through August 31, 
1961, 
for the first time an adequate and 
textbook 
can requisition books for the 


band directors will now have 


continuous’ band 


and 


grade levels where they are needed 


program 


from grades five through twelve. All 
books the 


adoption are considered as new texts 


included in November 
even though some of them are in use 
in local schools now. This means 
that all schools will be allowed full 
quotas based on enrollments in the 
grades or subjects to which the books 
are assigned. 
Instrumental music 


was very 


ably represented on the fifteen-member 


State Textbook Committee by Mr. 
Charles Emmons of Amarillo. He 
made a valuable contribution to the 


Committee in its selection of a wide 


range of materials in various sub- 
jects, and his judgement was relied 
upon heavily in formulating the re- 
commendation on band and orchestra 
books. Serving on the State Textbook 
Committee is a 


very responsible 


assignment and often a thankless 
one — certainly Mr. Emmons deserves 
commendations for his work with this 


group! 





SHEP’S 


TAPE RECORDING 
SPECIALIZING IN SCHOOL BANDS 
2935 AGNES STREET 


CORPUS CHRISTI. TEXAS 











The University of Rochester 


Eestmen Schoo! ef Music 


HOWARD HANSON, Director 


ALLEN I. McHOSE, 


Director of the Summer Session 


1957 Summer Session 


JUNE 24 - AUGUST 2 





Workshops 


for 


Church Organists 


Piano Teachers 


(July 8-12) 
(July 15-19) 


Institutes 


For Band, Orchestra, Chorus, and 
String Orchestra 


Dire 


Degree Study 


in Music Education, Theory, 
Composition, Applied Music, 


and Musicology 





For Information Write 


EDWARD H. EASLEY, 
Director of Admissions 


Eastman Schoo! of Music 
ROCHESTER 4, NEW YORK 


tors 
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just published 


for clarinet solo 


MELODIOUS STUDIES 
by Leon Lester 


easy to medium. 


for orchestra 


$1.25 


from The Lucien Cailliet Edition 


PRELUDE in E-flat MINOR 
Bach-Cailliet 


orchestration including 
Full Score & Piano Conductor 


HENRI 


Extra Poarts.... 


ELKAN 


MUSIC PUBLISHER 


1316 Walnut St. 
Philadelphia 7, Pa. 


.-+» $6.00 
. 30 


Write for complete catalogue! 
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“lhe Ptiautsts 


By CHARLES F. WOOTTON 
Associate Professor of Music 
Howard Payne College 


THE GREAT CHOPIN 


Some years ago there appeared an 
article in a well-known music maga- 
zine which asked the question ,“‘Would 
Chopin have composed greater works 
if he had lived longer’’? The article 
pointed out that for two years before 
his death he composed nothing but an 
unimportant Mazurka or two. Con- 
trasted with this was the truth that 
Joseph Haydn composed almost to the 
hour of his death. The conclusion 
reached was that Chopin’s vein of 
inspiration had been completely worked 
out many months before his passing. 

The article irritated me because 
[felt that it was an unwarranted attack 
on the musical worth of Chopin’s works, 
and it seemed unfair also for reasons 
that I sensed but could not express, 
let alone prove. Later, in a talk with 
pianist Edward Kilenyi, I mentioned 
this, and his immediate response was 
that Chopin was slowly and painfully 
dying for two years. How could he 
create when it required all his energy 
just to breathe, to exist, to endure 
through the day! 

On his fateful trip to England and 
and Scotland where he was lionized, 
and dined, and promoted under the 
auspices of Jane Stirling and the other 
‘Scots Ladies’’, as he called them, 
he was literally killed with kindness. 
Parties, dinners, musicales, and en- 
during the boredom of the society of 
strange people whom he did not under- 
stand and who understood neither him 
nor the import of his music, all these 
things dissipated his strength and 
wearied his soul. After playing a 
concert he would have to be carried 
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upstairs to his bed. When he left 
Britain and returned to Paris, it was 
but to die a lingering death made truly 
tragic by his lack of physical strength 
to compose. He had not the power 
nor the will to create. Creation re- 
quires energy———much more energy 
than does criticism. 

There is another angle to this 
curious approach to Chopin's last years. 
Some critics feel that among the irks 
of these vears were his greatest com- 
positions, but they qualify their admi- 
ration for them by saying that they 
came out of his “‘/vory Tower’’, being 
too far removed from the world to be 
understood by the world (which may 
be true) and therefore of no use to the 
world. This is faulty reasoning of 
course, because we use every day 
many things we don’t pretend to 
understand. 

They say that these last great 
works are great because of their form, 
because of their intellectual perfection 
but are so cold and chaste that more 
people can’t be moved by them. Certain 
of the Etudes, (even though they are 
early works) the Fourth Ballade, the 
Berceuse, the Barcarolle, the Fantasy 
in F Minor, the Polonaise—Fantasy 
are included in a list of works con- 
sidered too ethereal for human con- 
sumption. 

I contend that all these pieces 
are not only great cerebral manifes- 
tations, but heart-warming music as 
well. It isnot Chopin’s fault if pianists 
will play nothing but the £-Flat 
Nocturne, the A-Flat Polonaise, a 
couple of Etudes, and the Minute Waltz. 
Also, instead of being a fault, it is to 
Chopin’s credit if there is more meat 
in the Barcarolle, for instance, than 
can be absorbed at one hearing. The 
first time I heard the Barcarolle, 
Vladimir Horowitz was the performer. 
Of course, I didn’t understand it, but 


I was lifted out of this world into a 
better, more perfect one. Is not that 
the purpose of music? Music is like 
Holy Writ. It does transport us to 
purer regions. ‘The sheer beauty of 
the music overpowers us. This is 
especially true in the case of Chopin’s 
music. It is first of all lovely melody 
and harmony, filled with emotions with 
which we can identify ourselves, and 
last, but not least, it is perfect in 
workmanship with a perfection not 
derived from text books and rules, but 
created by the composer’s God-given 
instinct for what is right and fitting. 
Even the Chopin Sonatas and Concertos, 
which critics and pedants rail at, have 
this musical perfection. What differ- 
ence does it make if the recapitulation 
does not begin in the traditional copy- 
book key? These works present a 
feeling of perfect unity when properly 
performed (and properly listened to) 
in a much more real sense than many 
of the older classical sonatas with 
their allegro, adagio, minuet, and rondo 
arrangement. There is more real 
spiritual affinity between the first and 
last movements of, say, the Sonata in 
B-flat Minor than exists between near- 
ly any two movements from any of the 
sonatas and symphonies by Haydn and 
Mozart and even some by Beethoven. 

If you haven’t made up your mind 
about Chopin, don’t rely on the books 
and the critics for an opinion. Listen 
to his music——any of it, or all of it, 
until you are familiar with it. You too, 
like Moscheles, Schumann, Liszt, and 
many erstwhile hostile critics, will 
surrender to its beauty, its charm, and 
its spiritual depth. Be not deceived; 
Chopin was a great composer, and 
especially so in his last most original 
and most challenging works. 
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THE GREEKS HAD A WORD FOR IT 


By DR. JAMES E. RICHARDS, Chairman 
Music Department 


East Texas State Teachers College 


Yes! The Greeks had words for a 
method of illustrating the construction 
of the musical scale by means of cer- 
tain syllables ( tah, tay, toh, teh ). 
“Twould seem that the great Southwest 
with its shaped notes must take a back 
seat---at least in terms of priority---to 
the ancient riders of the chariot and 
Had the 


great temple builders merely suspected 


connoisseurs of the esthetic. 


the misery and musical nausea they 
were to pass on to twentieth century 
music teachers who, in turn, dispensed 
it in frightful doses to every grade 
school child in the U.S.A. during the 
early middle decades of that century, 
they would have devoted more clock 
hours and rapt attention to strict logic 
and less time and effort to the Kithara. 
Little wonder that we have so many 
with us who, like Mark Twain, “‘love 
operaand attend it whenever they can- 
not help it.’’ Fortunately, modern 
methods of music education have large- 
ly eliminated the untold, oft-discussed 
(more often cussed!) drudgery of learn- 
ing syllables by every naive Tim, Dock 
and Harvey during those Oh-so-impor- 
tant years in elementary school. 

But let us return to history, and 
attempt to fix further the blame for 
this travesty perpetrated on an unsus- 
million-or-more 


pecting, pubescents 


who for centuries accepted it under 
The 
original syllables of the Greeks — if 
we may disregard a few sporadic out- 


the guise of music education. 


croppings that give evidence of being 
black-sher:: 


from the : 


ancestors of remote origin 
*. east — functioned essen- 
tially as do ours today: to locate half 
steps in the scale and fixate psycho- 
logical relationships between syllables 
and scale degrees so that scales may 
readily be transposed. 

As with much of our Greek heri- 
tage, the Latins were again intermed- 
iaries. Early in the eleventh century, 
Guido d‘Arezzo in expanding from four 
to six syllables took the first syllables 
of six successive musical phrases of 
a hymn written three centuries earlier 
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by Diaconus, and all but arrived at 
our present system of solmisation: 
UT queant (c) 
RE-sonare (d) 
Mli-ra gestorum (e) 
F A-muli tuorum (f) 
SOL-ve polluti (g) 
L A-bii reatum (a) 
trrttttrrrtrrtrrttr rrr rrr tr trees 


Sancte loannes (b) 


The syllables in capital letters 
were originally sung to the pitches 
corresponding to our major scale of 
““C”’ (white keys of the piano except 
for B) and almost immediately were 
used in transposition to “‘F’’ and “G”’, 
Early in the seventeenth century the 
first letters of ‘‘Sancte loannes”’ 
(above) were combined to form the 
syllable SI forthe seventh scale degree 
(b) and shortly thereafter DO was 
substituted for UT simply because DO 
was more euphonius and resonant. 
Thus, the development and metamor- 
phosis were virtually complete. 
notwithstanding _ the 


valued heritage of the ancie:.ts, med- 


However, 


ievalists and ‘‘renaisseurs’’, tlre 
simple, straightforward, uncomplicated 
and independent American of the eight- 
teenth century frontier —not to mention 
the stoic Englishman — found all this 
too bewildering, and adroitly but em- 
phatically returned to a simplified, 
functional system of only foursyllables 
(much like the Greeks) that is still 
widely utilized in the southwest under 
the name “‘Fasola’’. 


But, 


‘*Fasola’’ 


if you ancient singers of 
wonder why your children 
are not initiated into the esoteric art 
of solmisation, relax in the security 
of knowing thatour youth are advancing 
(through 
to those simpler and higher planes of 
existence by negating the entire mono- 
How? Simply by 
substituting arabic numerals (1 to 7) 


regression it might seem) 


syllabic heritage. 


which everyschool child knows forward 
and backward in place of the irrationally 
arrived-at, nonsense-syllable names 
of the scale. 

Still think this younger generation 
is going to pot? Nope! We, not they, 
have beef the suckers. They are wa) 
out in front of us, and the new trails 
they have already trod are filled with 
dust that simply mars our vision and 


blurs our rear view perspective. 
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BAYLOR 


UNIVERSITY 


SCHOOL OF MUSIC 
Daniel A. Sternberg Dean 


Distinguished Faculty of 


Artist Teachers 


Music major and minor courses in all 
orchestral and band instruments, 
history 
literature on under-graduate and grad- 


organ, voice, music theory, 


uate levels. 


Symphony orchestra, concert 


marching 
string quartette. 


BAYLOR UNIVERSITY 


Waco, Texas | 


WwW. BR. White, President 


bands, six choirs. 











A Christian Liberal 
for over a century. 


AUSTIN COLLEGE 


DEPARTMENT OF MUSIC 


Arts College, fully 


accredited, 
Music Major on the A.B. degree. 
Theory, Music History and Literature and the Applied subjects. 
ciation of Music Schools. 


serving Texr- and the Southwest 
Excellent trai ing in the fields of 
Mevaber of Texas Asse- 


Francis H. Mitchell, B.M., M.A., Chairman 
Sherman, Texas 








piano. 
and 


and 





Distinguished Faculty Includes 


UNIVERSITY OF HOUSTON 


MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and 
Orchestra and Band Instruments 


Degrees: 


B.M., B. Mus. Ed., M.M. 
Members of the Houston Symphony 


For Details Write: Dr. Merrills Lewis, Music Dept. 


3801 Cullen Blvd., Houston, Texas 











TEXAS ASSOCIATION OF MUSIC SCHOOLS 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed.D 
Chairman, Dept. of Music 


Austin College 


Sherman, Texas 
Francis H. Mitchell, Chairman 
Department of Music 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean 

School of Music and Fine Arts 


University of Corpus Christi 
Corpus Christi, Texas 
William C. Martin, M.M., 
Chairman, Music Department 


East Texas Baptist College 
Marshall, Texas 


ReeeRe folie) comet Fine Arts 


East Texas State Teachers College 
Commerce, Texas 

James Richards, Ph.D. 

Chairman, Dept. of Music 


Hardin—Simmons University 
Abilene, Texas 

William S. Mathis 

Director, School of Music 


Howard Payne College 
Brownwood, Texas 

H. Grady Harlan, PhD.,Mus.D. 
Chairman, Division of Fine Arts 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M.,M.M. 
Chairman, Dept. of Music 


Lamar State College 
Beaumont, Texas 

George Parks 

Chairman, Dept. of Music 


Mery Hardin Baylor College 
Belton, Texas 

Donald I. Sonnedecker, Ph.D. 
Director, Dept. of Music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph.D. 
Chairman, Division of Fine Arts 


Midwestern University 

Vichite Falls, Texas 

Emo Daniel, Mus. D. 

Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

W. H. Hodgson, B.M., Ph.D. 
Dean, School of Music 


Our Lady of The Lake College 
San Antonio, Texas 

Sister Lucie Marie, B.M.,M.M. 
Director, Department of Music 
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Sacred Heart Dominican College 
Houston, Texas 

Floyd D. Funk, Ph.D 

Director, Dept. of Music 


Sam Houston State College 
Huntsville, Texas 


C. R. Hackney,Mus.D.,B.M.,M.A. 


Chairman, Dept. of Music 


Southern Methodist University 
Dallas, Texas 

Orville J. Borchers, B.M.,M.A., 
Ph.D.,Dean, School of Music 


Southwest Texas State College 
San Marcos, Texas 

Mary G. Buchanan, Acting Head 
Department of Music 


Southwestern University 
Georgetown, Texas 
ohn D. Richards, Dean 
chool of Fine Arts 


Stephen F. Austin State College 
Nacogdoches, Texas 

Frederick Baumgartner,M.M. 
Head, Dept. of Music 


Sul Ross State College 
Alpine, Texas 

Glen Francis Davis, B.S.,M.A 
Chairman, Dept. of Music 


Texas Christian University 
Fort Worth, Texas 

Robert L. Hull, Ph.D. 
Dean, School of Fine Arts 


Texas College of Arts & 
Industries, Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts 


Texas Lutheran College 
Seguin, Texas 

Rolf Espeseth, M.M., Chairman 
Division of Music 


Texas State College for Women 
Denton, Texas 

. W. Eberly, Ph.D., Head 

ept. of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, Ed.D 
Head, Dept. of Music 


Texas Western College 

El Paso, Texas 

E. A. Thormodsgeard, Ed.D 
Chairman, Dept. of Music 


Trinity University 
San Antonio, Texas 
— Seagle 

irector, Dept. of Music 


University of Texas 
Austin, Texas 

E. William Doty,B.M.,Ph.D. 
Dean, College of Fine Arts 


University of Houston 
Houston, Texas 

Merrills Lewis, Ph.D. 
Chairman, Dept. of Music 


Wayland Baptist College 
Plainview, Texas 
William E. Steward 
Chairman, Dept. of Music 


West Texas State College 
Canyon, Texas 

M. J. Newman, M.A. 
Chairman, Dept. of Music 


Southwestern Baptist Theological 


Seminary, Fort Worth, Texas 
James McKinney, B.M.,M.M. 
Acting Dir., School of Music 


JUNIOR COLLEGES 
Amarillo College 
Amarillo, Texas 


Lloyd Patten, B.A.,B.M.,M.M. 


Chairman, Music Dept. 


Arlington State College 
Arlington, Texas 

Dr. Cothburn O’Neal, Chm. 
Division of Fine Arts 


Blinn Junior College 
Brehnam, Texas 

Mrs. J. C. Lauderdale,M.M. 
Chairman, Dept. of Music 


Cisco Junior College 
Cisco, Texas 

R. B. Golemon 
Chairman, Dept. of Music 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M. M. 
Chairman. School of Music 





OFFICERS 


Dr. Orville J. Borchers, President 


Dr. H. Grady Harlan, Vice President 
Dr. E. W. Doty, Past President 


DIRECTORS 


Francis Mitchell 


J. D. Davis 


Dr. MerrillS Lewis 
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Donald W. Morton, Secretary 


Kilgore Junior College 
Kilgore, Texas 

Samuel M. Jones, Jr. 
Chairman, Dept. of Music 


Odesse College 

Odessa, Texas 

Paul Peck 

Chairman, Department of Music 


Paris Junior College 
Paris, Texes 

Thomas L. Noblitt 
Chairman, Dept. of Music 


Ranger Junior College 
Ranger, Texes 

Fred Baumgardner, B.M. 
Head, Department of Music 


San Angelo College 
San Angelo, Texas 
J. D. David, M.Ed. 
Acting Chairman, Dept. of Music 


San Antonio College 

San Antonio, Texas 
Marjorie Walthall, Ph.D 
Chairman, Dept. of Music 


Tarleton State College 

Stephenville, Texes 

Donald W. Morton,M.M. ,Mus.D. 

Head, Division of Music & Fine Arts 


Temple Junior College 
Temple, Texas 

Mrs. Robert Marshall 
Chairman, Department of Music 


Tyler Junior College 

Tyler, Texas 

—— Kirschbeum,M.M. 
ead, Dept. of Music 


Wharton County College 
Wharton, Texas 

John R. Hunter 

Chairman, Dept. of Music 
CONSERVATORIES 

Musical Arts Conservatory 
Amarillo, Texas 

Gladys M. Glenn, M.Mus,M.A. 
Mus.D., President 


Fort Worth Conservatory 

Fort Worth, Texas 

Neer er Tillett, 
resident 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, 
President 


Texas School of Fine Arts 
Austin, Texas 

Miriam Gordon Landrum, 
President 
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ERRATA: 


The Kendor Music Co. Ad which in 
January had the wrong listing under 
METHUSEL AH, by George J. Abbott] 
Instead of $. A. B. it should have read 
> A. t. B. 














more items of interest....... 


The Buccaneer Festival which 
will be held in Corpus Christi, May 
3rd and 4th promises to be one of 
the outstanding events to be held in 
the State this year. 


Dr. L. W. 


of the festival and can be contacted 


Chidester is chairman 





SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 


PIANO, ORGAN, VOICE, THEORY, GREGURIAN CHANT 
For Details Write: Dr. Floyd D. Funk, Music Dept. 
2401 East Holcombe Boulevard, Houston, Texas.... 
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By popular demand, Mr. 


olis and its environs. 


5 Days - Fifteen Hours - 10 A.M. - 1 P.M. - $30.00 


Mr. Wilhousky is recognized as one of the greatest Choral Technicians in 
. an authority on public school music, editor and arranger 
of choral literature, distinguished conductor of professional and amateur 
You will receive a tremendous amount of lasting inspiration and 


the field today . . 


choruses. 
stimulation from working with him. 


This is the only Wilhousky Class to be given in the East during the summer 
To be sure of a reservation, write at once and tell your friends to 


of 1957. 


do so. 


IMPORTANT POINTS TO BE COVERED 


® How to generate enthusiasm and produce the desire to sing 

® How tp make the students feel and understand the emotional signifi- 
cance and rhythmical structure of the composition. 

® How to analyze the vocal possibilities of each student and assign him to 


the appropriate section. 
® How to teach the students to 


ciation. 


® How to choose effective and appropriate choral literature. 
In addition, there'll be time to discuss 
your own personal choral group problems. 








| Peter J. Wi 


| 
Fill out this 
a i 
registration 
form and | 
| 


CLASS) 


mail today! |... 


City 


. 
It's time for vacation planning! 
COME TO NEW YORK FOR 
SUMMER FUN AND STUDY! 


1957 MASTER CLASS 


IN CHORAL CONDUCTING 
July 8-12 at the famous Carl Fischer Concert Hall 


(air conditioned for your comfort) 
Wilhousky will 
Class in Choral Conducting in New York City. 
attend one of the most enthusiastically received choral sessions in the coun- 
try and while here avail yourself of all the attractions of the great metrop- 


sing without 
to always produce a beautiful tone and develop clear and natural enun- 





lhousky 1957 Master Class 
Dept. 27-C, 165 W. 57th St., New York 19, N. Y. 


I desire tq enroll in the Master Class in Choral Conducting to 
be held July 8-12 
check ‘or Money Order) herewith. 
0 $30.00 for the entire week of compact sessions 
CJ $1€.00 deposit; balance to be paid by me in person. 
(Please make checks payable to WILHOUSKY MASTER 


Street and No. 


Attend the 


J. WILHOUSKY 


hold his Fifth Annual 


Here is your opportunity to 


Master 


physical effort or strain, 


(Monday thru Friday). I am sending a 


Zone State 
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at Delmar College in Corpus Christ; 
He has lined up a host of big names 
for this fine festival. 


COCR ee eee eee eee eee 


The 


Association was fortunate in having 


Texas Music Educators 
two first class bands to perform at 
two of the large meetings in Dallas 
on Thursday, Feb. 14. The Lamar 
Tech Band, under the direction of 
Charles A. Wiley, gave a superb 
concert at the Band Division Dinner, 
held at the Baker Hotel at 
This fine group was more than a 


noon. 


surprise to many of listners for it is 
the youngest of our major college 
bands in the state. The University 
of Texas Symphonic Band, under the 
direction of Dr. Frank Elsass, gave 
a beautiful concert at the first Gen- 
eral Convention Meeting in the En- 
bassy Room of the Adolphus Hotel, 
Thursday evening, February 14, at 
7:30 P.M. 


feature 


Leonard Smith wasa 
soloist and the reception 
was so rich that he had to play sev- 
The last of which was 


played on an English Coach Horn. 


eral encores. 


( from page 2) 


It would be difficult for anyone 
to write down all the fine things that 
Dallas had to offer us. The Chamber 
of Commerce furnished one-third of 
the registration force; the State 
Fair of Texas furnished the Audi- 
torium; The Adolphus, Baker and 
Statler Hilton Hotels furnished ample 
meeting and rehearsal space; J. R. 
Reed of Austin, furnished the Bana 
music; our great galaxy of exhibi- 
tors furnished on educational show 
of instruments and music that 
seldom found anywhere else at 
convention of this type. 


eeeeeeeese 


Although it is unfortunate that 
the Dallas hotels had prior commit- 
ments during the time we can hoid 
our 1958 Convention—Clinic, Gal ves- 
ton, the 1958 site, has just about 
everything in the way of public space 
and convention facilities that ™ 
city anywhere can muster. Ample 
rehearsal space; ample hotel and 
motel, Space on the beach front: ample 


auditorium and exhibit space - 
yessir, Galveston has about on 
ideal situation for a Convention- 


Clinic that has grown to amazing 
proportions, bothin size and quality 
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MUSIC FOR THE ELEMENTARY 
SCHOOL CHILD 


CHARLOTTE DUBOIS 
Associate Professor of Music, 


University of Texas 


Plato said: “Education in music 
makes a man orderly and decent in his 
behavior as a citizen, and the opposite 
if he is not thus educated.” 

Jesus said: “‘Man cannot live by 
bread alone.”’ 

In the words of Leigh Hunt: “‘7here 
are two worlds, the world you can mea- 
sure with rod and rule, and the world 
which we feel with our hearts and 
our imaginations.”’ 

These three statements, ex- 
pressed in very different ways, indi- 
cate the need for something more 
than the ‘‘three R’s’’ in the educa- 
tion of our boys and girls. 

Time was when it seemed 
necessary to justify the inclusion of 
music in the elementary school 
curriculum. We like to believe that 
this is no longer true. So, I greet 
you as friends of the arts, who are 
here to explore the possibilities of 
the enrichment of our children’s lives 
through happy creative and re-creative 
experiences. We should underline 
the word happy which we just used. 
Too often the school music exper- 
iences of children have not been 
happy ones. 

I am reminded of Leonard Bern- 
stein’s song, “‘] Hate Music.’’ A 
plaintive tune, which a child might 
improvise as he played, is repeatedly 
interrupted by the refrain: ‘“‘/ hate 
music, but | love to sing.’’ What did 
music mean to that child? Stuffy 
adults in evening clothes singing 
or playing incomprehensible music, 
drill on the sol-fa syllables at school, 
the drudgery of practice at home? 
Music set apart by very special 
people for very special people. Not 
a very pretty picture is it? When | 
first heard the song it gave me pause— 
it still gives me pause. How do my 
boys and girls feel about music when 
they leave me? Do they ever make 
music for themselves or with their 
friends and families? What programs 
do they listen to on radio and tele- 
vision? What do they remember when 
they think of music as they were 
growing up in our schools? 
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What do we want them to remember? 
Music can be inspiration, rec- 
reation, consolation. 


Human beings 
tend to wish to repeat pleasant ex- 
periences and to avoid repetition of 
unpleasant experiences. Forexample, 
if children have thrilled to the melody 
of one of the great masters as they 
sang in chorus, if they have sung and 
danced gay folk music, if they have 
listened to a recording that soothed 
their troubled minds — I believe 
these children will seek such an 
outlet when they become adults. 

Let us think for a moment about 
Plato’s statement that ‘‘education in 
music makes aman orderly and decent 
in his behavior as a citizen, and the 
opposite if he is not thus educated.”’ 
Do you think this is an extravagant 
estimate of the power of music in a 
person's life? Does the statement 
have any implication for us as edu- 
cators, in this year of 1957? Recent 
statistical studies indicate that 
deliquent young people are seldom 
found in the music groups of our high 
schools. When you return home you 
might find it interesting to check 
this statement in terms of conditions 
in your own schools. If the busy 
members of the orchestras, choruses 
and bands are good citizens let’s see 
if we can discover a few of the rea- 
sons why this should be so. Perhaps 
the adjective we used—busy—is one 
of the primary reasons. They are 
students who spend many hours prac- 





ticing at home as well as at school. 
They participate in concerts, extra- 
curricular activities, clubs, church 
and civic groups. They are constant- 
ly trying to improve their own indivi- 
dual talents for the perfection of a 
group enterprise. 

They are acquiring self-discipline. 
And here perhaps we have reached 
the touchstone. Discipline from 
without coupled with discipline from 
within helps to establish one of the 
basic needs of all mankind—the need 
for security. In these music groups 
one has to discipline himself to the 
to the descipline and control of the 
director, and to the discipline of the 
group endeavor. But it is not, or we 
should say, is should not be a com- 
pletely dogmatic and aggressive sort 
of discipline. It is rather shared 
responsibility—shared in order to 
achieve beauty of expression. 

Expression—a second basic 
human need—the need for successful 
achievement. Boys and girls in the 
music groups are learning to give 
vent to their emotions in a healthy, 
happy and constructive way. They 
are too busy and too pleasantly 
occupied to behave in a destructive 
way. 

Someone has said that everything 
worth remembering has been preserved 
in the folk music of a people. Down 
through the ages people have ex- 
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A NEW CHILDREN’S OPERA IN 3 ACTS 


THE TWELVE DANCING PRINCESSES 


by 


DAVID M. CLOSSON 


Complete with Dance and Stage Instructions 


PRICE $2.00 


J. FISCHER & BRO. 


GLEN ROCK, 
NEW JERSEY 
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BAND READER 


Elvin L. Freeman 
and Maurice C. Whitney 


SAND METHOO 


The Band Reader provides elementary material to augment the study of any 


meet the immediate vocabulary of the student. (Twelve units emphasizing 
harmonized as well as unison exercises and many s@los for all instruments 
with piano accompaniment.) Complete instrumentation. 


MARY MARTIN’S 
“m™ “PETER PAN OVERTURE” 
CON bed Arr. by Walter Beeler 


HOOPLA - John Morrissey. 


Solo for flute or piccolo with band accompaniment. 


SONG FOR TROMBONE »* John Morrissey. 


Solo for trombone or bass clef baritone with band accompaniment, 
SCARF DANCE + Chaminade —Lang. 
WE THE PEOPLE + Concert Grand March * Bradley —Lang. 


STRING ORCHESTRA 


MELODYTIME - Long, Long Ago, Sweet and Low, My Bonnie, In the 
Gloaming and others. 


MORE MELODYTIME * To a Wild Rose, Beautiful Dreamer, Oh, 
Susanna, The Lost Chord and others. 


Both publications compiled and arranged by Michael Edwards for violin choir (Ist 
position) and up to full string orchestra. Published for: Violin A, B, C, D, Viola, 
Cello, String Bass and Teacher's Score (piano conductor). 


POPULAR SONGS FOR STRING ORCHESTRA ° Tenderly, 
Carolina Moon, Garden in the Rain, Anniversary Waltz and others. 


Arranged by Norman Sabor. Published for Violin A, B, C, Viola, Cello, String Bass 
and Teacher's Score (piano conductor). 


CHORAL 
NORMAN LUBOFF and his famous Columbia Recording Choir 


presents a new series of Choral Works: 


No. 5625 -TO AN ANCIENT PICTURE—SSATB 
No. 6615* —POOR LONESOME COWBOY-TTBB 
Wo. 5628°*—ALL THROUGH THE NIGHT-SATB 
(Opt. harp and vin. [or flute} Acc.) (Opt. harp and vin. [or flute) Acc.) 
No. 5626 —CHRISTMAS EVE-SSATTBB No. 7703-OH MY LOVE-SSAA 


“As recorded in “SONGS OF THE WEST’ —Columbia CL657 
**As recorded in “SWEET DREAMS” —Columbia CL6252 


METHODS 


No. 5627 —EZEKIEL SAW DE WHEEL—SSATTBS 
No. 6616* —DONEY GAL—TTBB (sele voice) 
No. 5629°*-GO TO SLEEPY-SATTSB 


PERCUSSION — Beginning Snare Drum Method by PAUL PRICE. 


TROMBONE or Bass Clef Baritone —The ERNEST S. WILLIAMS 
Method for Trombone or Bass Clef Baritone edited by Roger M. Smith. 


CORNET (Trumpet) or Treble Clef Baritone — The ERNEST S. 
WILLIAMS Method for Cornet (Trumpet) or Treble Clef Baritone. 


VIOLIN — Progressive Graded Technics for Violin by PAVEL L. 


BYTOVETSKI. 4 
{SEND FOR SAMPLE LITERATURE! 


Fi M relic ot IMPAN Y Sf Se 
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pressed themselves through song; in 


joy, in sorrow, in fear, in exultation. 
So, our young people may find an 
outlet for their own emotions as they 
re-live the experiences of peoples of 
other times and from many lands 
and races. 

In this era of automation | am 
of the opinion that we need to feel 
more together. So much is done for 
us at the turn of a switch. And what 
do we see or hear when we turn that 
switch? One leader in the field of 
Educational Television has set up 
as major goals of such a program, 
‘“*firstto share the intellectual and 
spiritual wealth of society, and 
second to develop creative people 
who can increase that wealth’’. 
To develop creative people who can 
increase the intellectual and spiritual 
wealth of society. Isn’t this our 
job? If these goals are to be achieved 
we educators need to know what our 
boys and girls are seeing and hearing. 
We need not only to know, we need 
to give our united and organized 
effort to securing the best programs 
for our children. Television just 
may be the greatest invention since 
printing for the dissemination of 
education. Radio, television, the 
movies—all these should lead into 
rather than away from the classroom. 
They can be powerful aids if we use 
them wisely. 

In the music classes of the 
elementary schools we expect the 
children to have a wide variety of 
appealing musical experiences. As 
I look back on my own musical es- 
periences I can remember only 
singing—and that only periodically— 
when the music teacher came. What 
do we see now when we look in on 
a typical music class? We hear 
singing, we see children playing 
see children playing autoharps, 
others playing drums and various 
rhythm instruments, still others 
playing the piano. Or, perhaps we 
see a group listening intently to a 
recording—eager to talk about it after 
they have heard it. Another time we 
might see the group dramatizing a 
song, the music of a recording, or 
music played by the teacher at the 
piano. The children might be clap- 
ping or stepping the rhythm of a new 


(page 15 please ) 
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piece — later putting the notation of 
the rhythm they had expressed through 
their bodies on a chalk or felt board. 

Our approach to music is through 
the ears — we say we make music 
is made of 
sound, or regular recurring vibrations. 
Therefore to understand its language 
we must first hear, then feel, then 


with our ears. Music 


ultimately understand the printed 
symbols which man has invented 
to represent those sounds. We call 
these symbols musical notation. 


Too often teachers have mistakenly 
reversed this sequence of the way 
children grow and learn in music. 
The criterion for teachers of music 
should be: this is the way it looks 
because this is the way it sounds. 

Now that we have taken a look 
at what we should like to see in the 
music classes of our schools, we 
come to a critical problem — the 
classroom teacher in music in the 
self-contained classroom. How much 
of this sort of rich and varied music 
program is she prepared to carry 
on? How much can I help her in the 
specified three, four, six college 
hours of credit required in her curri- 
culum? I, who have spent years in 
professional study, must decide what 
she needs most and how to provide 
for her greatest needs in a very limited 
length of time. 

First, and most important of all 
her needs, is self-confidence. And 
how do we acquire this musical self- 
confidence. 
this musical 


And how do we acquire 
self-confidence? We 
acquire it through someone who be- 
lieves in us and from someone who 
provides pleasant musical exper- 
iences for us. Just as the child 
grows and learns, so the classroom 
teacher learns to hear, to feel through 
bodily rhythmic response, and finally 
to interpret these aural and rhythmic 
experiences in terms 
notation. 


of musical 
These are the ways she 
should learn in her college classes. 
But what of the many who have not 
had these experiences? For these 
we must provide ‘‘I n-Service’’ help. 
Many classroom teachers are doing 
amazingly good jobs in music but 
the. majority need and want the pro- 
fessional skill, the sympathetic help 
and the constant encouragement of a 
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CLASSIFIED 
MUSIC DEALERS 
DIRECTORY 


ABILENE 


UNIVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 


McDANIEL MUSIC COMPANY-‘A com— 
plete Music Service’, 1175 North 2nd 
Street. Complete and modern stock of 
all sheet music and teaching moterials— 
Piano, Organ, Vocal, Choral, Orchestra 
end Band. Courteous and Efficient 
Service. Band Instruments—BAL DWIN 
Pianos and Orgons—Acrosonic Pianos. 


CALDWELL MUSIC COMPANY, 221 
Grope St.—~Conn, King, LeBlanc, Selmer, 
Armstrong, W.F.L. Bond and Choral 
Music. Steinway, Everett, Cable Nelson 
Pianos, Hammond Organs. Complete 
Pepoir Service. 


Professional training for 
all areas of applied mu- 
sic, theory, musicology, 
opera, and church music. 
The facilities in building 
and equipment are of 
the the faculty 
has national recognition 


finest; 


FORT WORTH 


C&S MUSIC, iNC. No. 1-4039 E. Bel- 
knep, Phone TE8 3800 and TE8 3177- 
No. 2~2817 West Berry, Phone WA3 1592 


For details address 


School.of Fine Arts 
Texas Christian 











Conn, Holton, LeBlanc, Martin, Arm— University 
strong, Ludwig, Gretch, Fender and 
Epeipone. 


EXAS CHRISTIAN 


— 








T. H. CONN MUSIC CO., 310 Main St., 
King Band Instruments; Cartier—Buffet 
Clarinets; ‘BAND MUSIC’, Gibson 
Guiters. (A Complete Music Service.) 


Make Your 


Purchases From 


“Whatever Your Music Needs, You 
Will Find Them In The Classified” 


4 oe Son tent 
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TRUMPET VOLUNTARY—Trumpet solo with Band Accompaniment 
or Band Alone .. Clarke or Purcell 


EE Ser Sere 
TROPICAL MERENGUE 


Full Band each $5.00 — Symphonic Band each §$ 7.50 


; bent os tan tanta? fonts tant tie e Sar lnet ant ontnat 
PEEP EC ICILILIL TL tht het bot bol Sol bet bol bot bot bok bot bot hel hol Sot be! 


NEW FOR ORCHESTRA 


TELEVISION SUITE 
BLOCK PARTY 


life. Both are on the Elementary and High School level. 


Set “A” $5.00 each — Set “B” $7.50 each — Set “C” $10.00 each 
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EDWARD B. MARKS MUSIC CORP. ,° 


Radio City . © 
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SONGS FOR BAND .............. ge aid ge ae . Morrissey 
ODE TO DEMOCRACY—For Chorus and Band ................ Kleinsinger 
*PRELUDE IN C MINOR .......... . J. S. Bach. . .Schoettle 


Cray 
. Wayne. . Yoder 
Munoz.. .Finnegan 


PARADE of the WOODEN SOLDIERS ................. Jessel...Morrissey 
GARDENS OF GRANADA ........... . Torroba...Beeler 


......+.Harry A, Alshin 


Two delightful compositions, describing interesting segments of American 


RCA Building ° 
New York 


) tute iat ete te et et Og ree er eg per eg er ree ee ee ee ee ee eee tutte tele t ett ete elt t=? tute te tm let 
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Music soothes savage breasts, but it 
also does wonders for civilized folk. Re- 
cently a well-known music authority 
said music can do more for female 
beauty than cosmetics because it cre- 
ates an inner freshness that no other 


art form can match. He said, “True 
loveliness comes from the eyes and 
delicacy of body movements and music 
is the only medium that can fill the 
eyes with alternate peace and excite- 
ment and can teach the body grace.” 


When you hear a bagpipe played, 
chances are you think of this musical 
instrument as Scotch and of Scottish 
origin but there is a theory that bag- 
pipes were invented in Norway and 
later imported into Scotland during a 
period when a portion of Scotland fell 
into Scandinavian hands. The ancient 
Romans also are said to have played 
the bagpipe, and to have considered 
it a beautiful source of music. 
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Each and every selection as performed by the Texas 
All-State Bands, Choir and Orchestra professionally 
recorded at Fair Park Auditorium with full tonal 
brilliance on two, 12-inch vinylite 33 1/3 LP pressings. 
Each set attractively packaged in souvenir box-type 


RECORDED PUBLICATIONS COMPANY 


1572-1584 Pierce Avenue, Camden 5, New Jersey 


San Antonio Music ©o- 





1957 TMEA 
DALLAS CONCERT 


ON 


HIGH FIDELITY 
LONG PLAY RECORDS 


For the fourth consecutive 
year, Spectrofonic Hi-Fidel- 
ity records of this extiting 
concert are available to you. 





BETTER AND 


Attention 
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One of the most popular and most 
successful of all the international oper- 
ettas was Franz Lehar’s “Merry 
Widow,” which made its debut in 
Vienna 50 years ago. The musica! 
play was translated into 22 languages 

considered a record for an operetta 
—and was acclaimed everywhere it 
was presented, especially in the United 
States, where it achieved its greatest 
success. Here is the hit number from 
that operetta, a tune that is still popu- 
lar today—“The Merry Widow Waltz.” 


Radio has made it easy for you to 
have fine music in your home, and 
modern methods of teaching have made 
it easy for you to learn to make music 
yourself. If you have the ability to 
learn other skills. you can learn to play 
a musical instrument well enough to 
express yourself in melody and enjoy 
it immensely. One out of every seven 
adults today has learned to play some 
instrument, and right now interest in 
self-made music is at an all-time high. 





Every nation has its folk music. In 
Europe and Asia folk music developed 
from the customs and manners of 
gypsies and peasants. In the United 
States, folk songs were born out of 
immediate surroundings so that we 
have the mountain music of hill folk, 
western songs of the cowboys, songs 
of the prairie farmer, and blues that 
developed from slave songs. The five- 
stringed banjo, so often used to play 
our folk music, is the only musical in- 
strument native to the United States. 





“Habit is a cable; we weave a thread 
of it every day, and at last we cannot 
break it.”—Horace Mann 


LIKE LIGHTNING. 


THOUSANDS HAVE PROVED 
OUR SERVICE iS BETTER 
MAY WE SERVE YOU TOO? 


Dependable Service Since 1891 


415 Main Avenue 
FREE CUSTOMER PARKING 


San Antonio, Texas 
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ITEMS OF INTEREST.... 
Here and There 


The Third annual Jacksboro Music 
Festival will be held on March 29th— 
30th. This fine festival has grown 
into a very large thing under the di- 
rection of Richard Highfill. Thirty- 
five bands and fourteen choral groups 
have already entered the 1957 edition 
of this festival. 


OOOOOOOOOOOO OOO OO OES 


The third annual West Texas Music 
Festival will be held in Snyder, March 
Ind, 1957. 


Sponsored jointly by the Snyder 
Chamber of Commerce and the Snyder 
Public Schools, this Festival has 
grown in size and importance. It is 
unique in that the organizations are 
discussed by the three critic judges 
with the Director for about ten minutes 
after each performance. As soon as 
the performance is over the Director 
picks up his score and joins the judges. 
for the ten minute informal discussion 
on the good points and weak points 
of the performance. Outstanding 
clinicians for the 1957 edition of the 
festival will include Walter Beeler, 
Fred Weber, Floren Thompson, and 
Vincent DiNino for bands and Don Craig 
and Travis Shelton for the choirs. 


Melvin B. Montgomery, Director of 
Instrumental Music, is local manager. 


OOOOTOOOOO OOO OOOO OOS 


Harriett Emerson, Texas violinist, has 
been invited to appear in Europe for 
an extended tour of the Special Ser- 
vices Command of the Armed Forces. 
\iss Emerson, received her B.M. and 
\.M. from the University of Texas. 
She has studied at the Julliard School 
of Music, Chamber Music from William 
Kroll and at the Mannass College of 
\lusic. For the past several years she 
has coached exclusively with Emanuel 
Ondricek of New York and Boston. 





announcing the summer 


1957 


CHRISTIANSEN 
CHORAL SCHOOLS 


“‘a master course for 
the choral director’ 


Penn Hall, Chambersburg, Pa 
July 14-20 
Concordia College, River Forest, Il 
August 11-17 


for complete information and FREE 
illustrated brochure, address 


Neil A. Kjos, Mgr. 


Park Ridge, III 


525 Busse 

















NEW PUBLICATIONS 


5 New Snare Drum Solos by William Schinstine— 


ALL STATE DRUMMER— 
BOSS, THE— 

EASTMAN ETUDE— t 
FORENSIC FANTASY— 
RIDLEY RIDDLE— 


Unaccompanied 
Price each $ .50 





SOUTHERN’S MESANG MARCH BOOK - 16 Solid Marches for Any Size Band 


Contains 16 Proven Geed Marches, such as Along the Way Benton Hal! Byron 

Capt. Koebrick — Carnival — Gallantry El Gaucho Greenbury Laurel Little 

So i Prairie Prince — Robbie — Rocky Run — Sir Greg — Southern Spirit — Truax 
eld. 


Parts $ .50 Conductor $1.50 


A New Rousing March Song for Mixed Chorus by David Davenport 
PATRIOT! LOOK TO THE FLAG $ .25 


A very timely number well arranged A good number for Graduation exercises 


“APPROVAL SERVICE” 


SOUTHERN MUSIC COMPANY 


1100 Broadway San Antonio 6, Texas 








TRINITY UNIVERSITY 


Department of Music 


Piano ° TRINITY UNIVERSITY CHOIR 
Voice ® Marshall Barnes, Director 
Strings - OPERA WORKSHOP 
Winds ° John Seagle. Director 
Organ * TRINITY UNIVERSITY BAND 
Music Literature ¢ Irving Dreibrodt, Director 
History # GUEST PROFESSOR —- PIANO 
Theory ° Miss Dorothy White 
) 


MUSIC DEPARTMENT CHAIRMAN-John Seagle 
ASSOCIATE CHAIRMAN-Frank Hughes 


715 Stadium Drive 


San Antonio, Texas 











BUCCANEER MUSIC FESTIVAL 


CORPUS CHRISTI, TEXAS MAY 3, 4 
Bands — Choirs — Soloists 
Twirling Solos and Ensemble 
JUDGES (Band) : WHITCOMB, Florida; EVANS, O! 
State; HAUG, Oklahoma; GATES, Tulsa. (Choir) IMIG 
Cola; ALIFERIS, Minnesota; FISER, Texas. (Twirling) 
DON SARTELI 


MV74iIN OAT) i 


SWEEPSTAKES and OTHER AWARDS! 


Applications close April 1! 
for contest details, write 


Buccaneer Music Festival, Del Mar College, Corpus Christi, Texas 
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) { Guild of 


IRL ALLISON, President 





RUBY DOBBERSTEIN 


Ruby Dobberstein of Illinois 
$125 as First-Place Winner of 
College Sophomores. She was entered 
by Mrs. Cecile Genhart of the Kastman 
School of Music Faculty in Rochester, 
New York. Miss Dobberstein began 
her studies at the age of five in Chi- 
cago. While still in High School she 
wona scholarship with Rudolph Ganz. 
She was a winner in the Chicagoland 
Festival and was presented in recital 
at the Blackstone Hotel by Chicago 


won 


Women’s Musical C lub. 
a scholarship at the Fastman School. 


She now has 


Last year she also was a gold-medal 


winner in the Guild Recording Festival. 





Bernice Frost has many Guild teachers 
studying with her and takes time out 
to adjudicate. 


Eric Steiner, composer of much fine 
teaching material, enters pupils in 
Newark, New Jersey Guild auditions. 








. | 
Pins sarhers | 


GRACE WHITE, Editor, 520 Fifth Ave., New York 





Mark Nevin is taking some engage- 
ments for lecturing on his composi- 
tions, and travels from Coast to Coast. 
His own pupils enter Guild auditions 
in Newark, New Jersey. 





David Carr Glover, composer of pieces 
the children love, is touring the U. S. 


giving ‘“‘Piano 
Clinics’’. Mr. 
Glover enters 


his own class 
in Portsmouth, 
Virginia. 


Ella Ketterer enters her pupils in 
Philadelphia. 


HOW TO GET HIGH MARKS IN AUDITIONS 


(1) Stick to the Guild Syllabus in program material, and classify a little low, 
rather than too high. 


(2) Be WELL prepared. 


It should be unnecessary to say this, but some students 


(and even teachers ) attempt to substitute last-minute feverish efforts for 
steady year-round preparation. One showpiece does not make up for tho- 


roughness. 


(3) Play only what is well within your reach. If you are tempted to add a Rach- 


maninoff Concerto or the Appasionatta, resist! 


Let the great works ripen. 


(4) Expect the judge to be a normal, reasonable human being. If anyone attempts 
to build up a picture of a bogey—man, or a witch on a broom, don't _ be- 


lieve it! No teacher nor parent, nor so—called friend has a right to 


anyone by malicious hints before an audition. 


(5) Arrive punctually, calmly, with your music. 


tighten 


Get up early enough to eat a 


good breakfast. Decide in advance what you are going to play first. If neces- 


sary, try the piano and height of chair for a few seconds. 


you do for your teacher. 


BOX 1113 


FOUNDED IN 1929 


Play exactly as 


AUSTIN, TEXAS 


NATIONAL GUILD OF PIANO TEACHERS 
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THE HOUSTON MUSIC TEACHERS 


ASSOCIATION 


The Houston Association is 
always alert to the opportunities for 
increasing musical awareness of 
members and for providing oppor- 
tunities for the members to contribute 
to the general musical life of Houston. 

For several years the piano con- 
tests have exerted a fine influence 
on both teachers and pupils. Piano 
pupils in the various age levels 
compete with each other for prizes 
under the judgement of teachers who 
are not personally concerned with the 
contestants. 

This year, for the first time 
under the administration of President 
Gladys Milton, the Association under- 
takes to fulfill a dream first outlined 
by the immediate past-president, Mrs. 
Frances R. Mahr. 
been added to the contests with Dr. 
Donald Johnson as Chairman of the 
Vocal Council. 


Vocal music has 


The Piano Contest is estab- 
lished. Persons who are interested 
can obtain information from: 

MRS. GLADYS MILTON 
164 Bayshore Drive 
Baytown, Texas 

The Voice Contest is new this 
year. Details can be had from: 

DR. DONALD EGBERT JOHNSON 
2222 North MacGregor Drive 
Houston 4, Texas 

Most of the members of the 
Houston Music Teachers Singing 
Association who teach singing are 
also members of the National Asso- 
ciation who teach singing are also 
members of the National Association 
of Teachers of Singing. We all teach 
in Texas! Consequently, the required 
list for the Houston contest coincides 
exactly with the “‘Prescribed Music’’ 
for the Bureau of Public School Ser- 
vice, and with the list recommended 
for high school participants by the 
National Association of Teachers of 
Singing. 


The Houston Music Teachers 
Association hopes to interest all 
members in its programs. For this 


year, they are: 


12 OCTOBER, ...President’s Day, 
Mrs. Milton 


(page 20 please ) 
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MUSIC CAREERS 


Piano — Voice — Instrumental 
Public School Music — Church Music 
Opera — Radio — Television 
Bachelor and Master Degrees 


} ST. LOUIS INSTITUTE of MUSIC 34 


John Philip Blake, Jr., President 


7803 Bonhomme Avenue--St. Louis 5, Mo. 


A non-profit educational institution of higher learning. 





Approved for non-immigrant foreign students and for all veterans 
Institutional Member National Association of Schools of Musi 











SHAPIRO-BERNSTEIN Presents 


FAMOUS HITS 


Arranged for 


THE SCHOOL DANCE BAND 


SWEET SUE - JUST YOU 
INDIANA 


(Back Home Again In Indiana) 
S-H-I-N-E 
WRAP YOUR TROUBLES IN DREAMS 


(And Dream Your Troubles Away) 


Additional numbers in preparation 
RALPH FLANAGAN'’S name has long been synonymous with the rich styl- 
ings of the best in dance music. Now, answaring the need of Music Educators 
throughout the country, Mr. Flanagan has applied his unique talents to 
THE SCHOOL DANCE BAND form. He has written a series of inimitable 
arrangements of FAMOUS STANDARD HITS expressly for the young dance 
musician. The parts are never beyond thé technical skills of the young per- 
formers, yet retain their musical excitement and style. 
Price 2.50 Each 


WHO'S WHO AT THE ZOO 


A Musical Menagerie for Mixed Voices 
To the delightfully whimsical and capricious animal Characters created by 
Edwin Martenet, settings of great charm have been written by the composer 
Martin Kalmanoff. These humorous mixed voice arrangements wil] give 
zest to any concert and brighten the most serious programs. The series can 
be performed in it's entirety, in selected groups or individual numbers, as 
the occasion demands. 


SK 2012 LEOPOLD, The Lion SK 2017 MYRTLE, The Turtle 

SK 2013 WALLACE, The Zebra SK 2018 OSWALD, The Ostrich 

SK 2014 ISOBEL, The Frog SK 2019 KANGA, The Kangaroo 

SK 2015 LILLY, The Llama SK 2020 RICHARD, The Rhinoceros 
SK 2016 JACQUES, The Giraffe SK 2021 ABRAHAM, The Mouse 


Price 20c Each 


THE ACHIEVEMENT SERIES FOR YOUNG ORCHESTRAS 


Colorful sounding, musically stimulating, easy to read arrangements for 
beginning orchestra. 
RIGADOON AND MINUET—Purcell-Barnes 
MAGYAR MELODIES—Clifford P. Barnes 
HOT STACCATO—Roger Britten 
SHADOW MOUNTAIN—Marcel Marteau 
TWO BACH CHORALES—Arr. by William Elle: 
ALLEGRETTO GRAZIOSO—Schubert-Gordon 
Full Orchestra, Each $3.00 Piano Cond. $ .60 
Symphonic Orchestra, $5.00 Parts, Each 20 





Write for Reference Copies 
Published by 


SHAPIRO, BERNSTEIN & 


1270 Sixth Avenue (Rockefeller Center) 


CO., Ine. 


New York 20, N. Y 
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SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


An endowed School of Fine Arts 


Member of the 
NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


BM Applied Music, Music Education, 
Church Music 


B F A Commercial Art, 


Drama 


Painting, 


JOHN D. RICHARDS, Dean 





Georgetown, Texas 








Patronize Our Advertisers 




















Exclusive with Craddock! 


(RavO(Orp 


The ORIGINAL Luxury Weave Fabric 
for Band Uniforms 


Only in CRAD-O-CORD do you enjoy these out 


standing features 
leadership 


typical of Craddock 


® Developed specifically for band uniforms 
@ Superior 100% virgin wool worsted 
Popular weight; luxurious feel 

Drapes perfectly for smarter fit 

Retains shape holds press longer 
Finer weave assures ionger wear 


Variety of popular colors 


You can both see and feel the superior quality 
pioneered by Craddock 


yy, 


of this luxury fabric 
and available only from 
Craddock 


immediate delivery for 
both new and replacement 
uniforms. Write today 


Ask olso for a copy of 


THE CRADDOCK BANDS 
MAN new. colorful, filled 
with volubbile information 


for bandsmen 















| CRADDOCK 
7 )UNIFORMS 


7 
From The House of Craddock 


22nd & Oak Streets © Kansas City 8, Mo. 
Your Local 
Craddock Representative. 


HARRIS HUNTLEY 


2629 Northwest 30th 
Oklahoma City, Okla. 


Telephone: Windsor 3-7987 


PAGE 20 


TRI-STATE ANOUNCES 


Deadlines for Entries! 


The Tri—State 
announced entry 
follows: 


Music Festival has 
deadline dates as 


March 18 — application for member- 

m Sar Tri-State Band, 

Orchestra, andChorus. 

April 1 -—entry deadline for 

solos, ensembles, and 

large organization 
competition. 


The official entry blanks may be ob- 
tained by writing: Milburn E. Carey, 
Tri-State Music Festival, Box 2068, 
University Station, Enid, Oklahoma. 


Dr. Carey revealed to the Southwestern 
Musician the 25 years of Tri-State, 
Texas schools have played an impor- 
tant role in participation. All classes 
of sweepstakes awards as well as the 
outstanding Band, Orchestra. and 
Chorus have been awarded to Texas 
schools. The number of trophies and 
awards have been expanded several 
times, in the last few years. 


Directors of 16 states have so far 
indicated their intention to bring organ- 
izations to the Silver Anniversary 


Festival, May 2 - 4. 


( from page 19) 


14 NOVEMBER.,...... **Schumann’”’ 
Mrs. Hu. T. 

Huffmaster 

12 DECEMBER.,...--.. “‘Music as the 
Language of 

Emotion’’ 

Mr. Pizzolato 
vacdous ‘*Folk Music’’, 
Miss Stilwell 


**Contests in Rela- 


9 JANUARY, 


13 FEBRUARY,-- 


tion to Teaching’’ 


Mrs. Arabian 
19  MBARGM, .c<ccccscas ‘*Reading’® 
Mrs. Maher 
10 APRIL, ceccececes ‘*The Well-Tem- 
pered Accompanist’’ 
Dr. Johnson 
oo -R <dandesacsnawuen Luncheon, 


Mr. Acton 





ACVERTISERS ARE YOUR ASSUR- 
ANCE OF QUALITY. 
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in smartly styled 
UNIFORMS BY 


Sockheimer 
Leading the uniform parade 
for over 76 years, Fech- 
heimer Unifofms lift the 
spirit of the band with 


fine tailoring, correct fit 
and brilliant design 





Free: write for color catalog, sample 
fabrics and moderate prices 


THE FECHHEIMER BROS. CO. 
CINCINNATI 2, OHIO 














Southern Methodist 


University 
SCHOOL OF MUSIC 


announces engagement of 
MACK HARRELL 

famou; Concert and Operatic Baritone as 

Arti.t-Teacher with Gyorgy S&ndor. Al- 

fred Mouledous, Paul Vellucci, Travis 


Shelton, Jack Kilpatrick and: others in 
distinguished faculty. 


GRADUATE 

AND UNDERGRADUATE PROGRAMS 

Dr. Orville J. Borchers, Dean 
Dallas 5, Texas 











TEXAS COLLEGE OF ARTS AND 
INDUSTRIES 


“S” Texas 


SUMME R Ty RLING CAMP 
eee? 


ate 
Bob Roberts, Head Instructor 
J XA e. - 
1) Ai0NT 
SUMMER BAND CAMP 
rluly 21 — 26,1957 


a1 7 J 


: \ } a 
Paul Yoder\ Guest Clinician 


for LMA | 


infogmation write: 
Dr. Preston Stedman 
Chairman, |Music Dept. 
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REED and INSTRUMENT 
PROCUREMENT 





By AUSTIN LEDWITH 


University of Kansas 


In the 
This superb instrument established 


beginning was Heckel. 


the system of fingering and over-all 
design which is known throughout the 
world as the German, or Heckel system. 
Bassoonists from France and Italy 
brought the French, or Conservatory 
The 
French bassoon has gone the way of 
the Albert system clarinet and the 
short model cornet. The German bas- 
soon is universally recommended. It 
is not difficult to distinguish between 
these two. The most obvious diff- 
erence is in the mechanism for the 
right-hand. The Heckel bassoon has 
has the thumb-hole covered while it 
is open on the French. The French 
has only one key on the back of this 


system instrument to America. 


lower joint while the Heckel, due to 
its arrangement of alternate keys, has 
four, including the covered thumb-hole. 

It is wise to buy a known brand 


Since World 


from a reputable dealer. 














War 11 there has been a steady import 
of instruments from European factories, 
some good but mostly bad. Many of 
these are sold either with no recog- 
with 
cleverly contrived in the style of some 


nized brand-name or imprints 
established maker. If you do not play 
the bassoon well enough to give an 
instrumenta thorough testing | suggest 
that you require your dealer to provide 
a signed statement from a recognized 
bassoonist testifying to the playing 
qualities of the instrument. This pro- 
tects both you and your local dealer. 

Your best source of reeds is the 
professional player who is in the 
business of makingreeds to sell. When 
you persuade the professional who is 


not in the business of selling reeds, to 
sell you some, you are asking for his 
rejects. Some of these would probably 
be satisfactory but you can be sure 
that the larger your order the lower the 
percentage of good usuable reeds. 
There is no dishonesty involved in 
this transaction. His reputation de- 
pends on his keeping his best reeds. 
Recommending reed-makers is a thank- 


less act but I have reason to have 


confidence in Mr. William Koch, Box 459, 


SEE IT NOW! the “Davenport” 9-way coat! 


open collar comfort with convertible collar styling 
A style for every occasion — conservative smartness for the auditorium stage — brilliant 





















oe 
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dressiness for the football field parade. 


Your local Ostwald representative will help you 
select styles, fabrics, colors, etc. Ostwald gives 
custom tailoring attention to every detail of 
your order. Delivery promises are dependable 
and confirmed in writing. Phone or write for 
“Fund Raising Ideas booklet (free). 
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A DEPENDABLE 
, PRODUCT —STYLED 

TO KEEP PACE WITH THE 
ADVANCING STANDARDS OF 
OUR NATION'S FINEST BANDS 


Our NEW Style Book 
Noa. 472 in ¢ olors, avail. 
able without charge to 
BAND DIPECTORS 
SCHOOL ADMINISTRATORS 
PURCHASING COMMITTEES 


NATIONALLY RECOGNIZED AS AN 
AUTHORITY ON FINE DESIGNING, AND 
FOR SOUND MANUFACTURING PRACTICES 


DeMoulin Bros. & Co. 


1065 S. 4th St 
GREENVILLE, t*hLitNors 








South Whitley, Indiana. Mr. Koch re- 
tired recently from the solo chair of 
the Marine Band. He is a distinguished 
soloist and has been in the business 
of making reeds to sell for a number 


of years. 
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PROBLEMS OF BRASS TEACHING 
IN COLLEGE 


by J. FRANK ELSASS 
Assistant Professor of Music 
The University of Texas 


Before problems of brass teaching 
in college can be thoroughly discussed, 
the aims and objectives of the program 
must be understood. Usually there 
are different standards and grades of 
established for the 


several degree programs: one for the 


of proficiency 
student p: uinga performance degree, 
and another for the student who plans 
to teach. 

While such a difference is justi- 
fied, there is often the mistaken idea 
that 


performers. 


teachers of music need not be 
It is proposed that those 
who plan to teach should possess 
their 


that they can adequately demonstrate 


such command of instruments 


good tone, fine musicianship, and 


technical freedom. Teachers who can 
do these things are not only the better 
teachers, but command greater respect. 
With this objective in mind the 
aims of the brass program should be: 
l. to perform with controlled 


freedom, 


bo 


to perform with good tone 

quality, 

3. to articulate with accuracy 
and good taste, 

1. to interpret music of the dif- 
ferent periods of history, and 

5. to demonstrate these qua- 
lities in public performance. 

The 


college center around these five aims. 


problems of teaching in 


-of breathing. 





First, that of controlled freedom: con- 
trolled freedom means that degree of 
performance which enables a performer 
to play with certainty, employing a 
minimum effort — much the same as a 
fine athlete performs his job. Because 
of the comparatively simple mechanism 
of the brass instruments the young 
student is encouraged to strive for 
technical facility and registers beyond 
the capabilities of his embouchure 
development and breath management. 
Thus the average freshman in college 
has built up many tensions as a result 
The first 
task of the teacher then is to give the 
student a right concept of the freedom 
necessary to fine performance. 

Good tone quality is a result of 
this controlled freedom — this embodies 


of such encouragement. 


correct embouchure setting and breath 
control. By the time students arrive 
at college they have heard so much 
about breath 
More often than not their con- 
cept is completely wrong and they 


have developed many unnatural habits 


control that confusion 


reigns. 


Playing a brass instru- 
is not unnatural and should be 
approached much the same as a voca- 
list. His diaphragm need not go through 
a stage of development since it is 


ment 


already a strong muscle and need only 
be used properly. The embouchure 

with care and 
accuracy, for this is the pitch control. 


Naturally the mental picture of the 


must be developed 


tone is one of the most important 


aspects of a good embouchure, thus 
sight singing 
activity. 


is a most essential 





Articulation to the freshman jp 
college is usually thought of as rapid 
tonguing. This to some degree is 
right, but it is only part of the story. 
Accuracy of articulation embodies all 
the variations of legato and staccato 
which are many, and must be used at 
the right time. Just as a violinist or 


pianist must articulate with many 
styles, so must a brass player be able 
to fit his articulation to the musical 
style and thus become an asset to the 
ensemble. 

Historical basis for performance 
is most important. Over the years 


many traditions have been handed 
down to us and should be taught to the 
young musician. Care must be taken 
in passing along right traditions and 
in most instances these can be care- 
fully checked through recordings. Most 
of the masterworks have been recorded 
and afford the young musician first 


hand knowledge on style, articulation, 


phrasing, and all other aspects of 
performance. 
The last aim which is publig 


performance is the end result of years 
of study. The demands which are 
made on the artist can never be fully 
understood by one who does not par- 
ticipate. The prospective teacher, 
therefore, not only learns the tech- 
niques of an instrument but also uses 
these techniques in the ultimate acti- 
vity of a musicians life. 

These aims constitute the goals 
of the college program and thus en- 
body the many problems that face the 
college teacher. 























1005 ELM ST. -« 


PUBLICATIONS OF 
ALL PUBLISHERS 


Save Time and Expense — Send your Order to 


BROOK-MAYS MUSIC CO. 


DALLAS, TEXAS 
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BAND and CHORUS & 


MUSIC @ METHODS =| 
and COLLECTIONS, 
Also SHEET MUSIC 

for ALL INSTRUMENTS 
and VOICE 






Approval 
by ervice 
if Desired 
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(from page 15) 
resource music teacher. My sym- 
pathy, my admiration, my respect for 
the elementary teacher — know no 
bounds. I have known so many and 
and have known them so well. They 
have taught me so much that I shall 
be forever indebted to them for their 
wise counsel and guidance. But, 
because I understand them, I do not 
expect the impossible. You and I 
must help them if we are to provide 
music which will live in the lives of 
our boys and girls not just today — but 
always. 

In his book ‘‘Music and Man’’, 
Howard McKinney says that “‘of all 
the conquests of man, only those have 
endured that embrace his dreams and 
his ideals.’’ Perhaps the greatest 
single possession of any human being 
is his creative imagination. We in the 
arts must fire this spark within each 
individual. We must draw out, not 
pour in; we must develop an aware- 
ness of beauty which will lead to 
discriminating taste; we must share 
the joys we have found through 
aesthetic and spiritual experience. 
Man cannot — or should not — be 
condemned to the humdrum, the taw- 
dry, the mediocre. Therefore, let us 
make friends with the arts, let us 
make friends with music. 

We have faith in our boys and 
girls, we have faith in education. 
The hope of the world lies in these 
two steadfast faiths. 


Ring around the World, 
Ring around the world 
Taking hands together 

All across the temperate 
And the torrid weather 

Past the royal palm-trees 

By the ocean sand 

Make a ring around the world 
Taking each others hand; 

In the valleys on the hill 
Over the prairie spaces, 


Theres a ring around the 
world, 

Made of children’s friendly 
faces. 
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© Set up 
Speedily 

@ Take down 
Instontly 

i @ Store 

Compactly 

a @ Shaper- Cut 

(rounded) 

Edges 

@ ALL-BOLTED 


lout’ Chorus Risers 


— built for any size chorus or —_ Ideal for 
rehearsals. .. stage shows ... and trips. 
Write Write today. 


Wenger Musi a Co. 
voy beng oa ic eqvipme: ent 














Musical Arts 
Conservatory 


1710 Tyler Amarillo, Texas 


MUSIC — DANCING 
SPEECH 


Faculty of 24 Graduate 
Specialists 
28 reoms fer studios, offices and library. 
2 Recital Balls 
B.Mas., and B.F.A. Degree 


Strong Preparatory Departments 


Giadys. M. Glenn, M. Mus., MLA 
Mus. D.. President 








CHORAL SELECTIONS CHOSEN BY YOU, 





THE MUSIC EDUCATORS! 





Recorded under the supervision and direction of DR. HARRY ROBERT WILSON. 
Performed by the concert Choir of Teachers College, Columbia University. 


CS 7000 - ACCOMPANIED 


PRICE $4.50 


TEN SELECTIONS, INCLUDING ~ AMERICA, MY OWN — GLORY TO GOD — ETC. 


CS 7001 — UNACCOMPANIED 


PRICE, $4.50 


TEN SELECTIONS, INCLUDING — JACOB'S LADDER — CHERUBIM SONG NO, 7 — ETC, 


WRITE FOR OUR LITERATURE AND COMPLETE CATALOG OF SUPPLE- 
MENTARY AIDS TO ASSIST YOUR CHOIRS AND SOLOISTS, 


VOCAL STUDENTS PRACTICE AID RECORDS 


BOX 209, MADISON SQUARE STATION, NEW YORK 10, NEW YORK 


P2P Pa PROS XDA 





CMEA NEWS extends congratulations to Neil Kjos upon his achievements in 






the music publishing business. Pictured above is the new home of the firm. 


KJOS PUBLISHING FIRM 


MOVES TO PARK RIDGE 


On January 1, 1957, the Neil A. Kjos 
Music Company will commence opera- 
tions from a new, modern publishing 
house at 525 Busse Highway in Park 
Ridge, Illinois. The new Park Ridge 
facilities will be triple the size of the 
present Kjos quarters in Chicago and 
will permit greater efficiency in pub- 
lishing educational and church music. 

Neil A. Kjos states that he would like 
to take this opportunity to thank his 
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many customers and friends who have 
made this expansion possible. Music 
educators are especially welcome to 
visit the new Kjos building at any time. 


The Neil A. Kjos Music Company 
was founded in Chicago’in 1936 at 
14 W. Lake Street. Its editorial policy 
since the beginning has been to develop 
a music catalog of choice music for the 
school and church musician. Evidence 
of the need and consequences of these 
policies may be found in the record of 
continuous growth of this publisher. 
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ae’ LUDWIG 
Drurn Catalog No. 57 


Sus? off the presses / 


Yes, it’s ready now! The biggest and best cat- 
alog we have ever prepared. Printed in four 
colors, its 56 pages are jammed with the great- 
est collection of drums, outfits, bells, parade 
drums, tympani and accessories that any drum 
company has ever offered. 

cS Send Coupon below today 
—it's FREE! 


LUDWIG DRUM CO. 


1728 N. DAMEN AVE. + CHICAGO 47, ILLINOIS 


YES! SEND MY FREE COPY OF NEW LUDWIG 
DRUM CATALOG NO. 57 RIGHT AWAY! 


Dept. 1-157 Name: 
Address: 


City: 
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AMARILLO 

MORRIS, Mrs. Elizabeth, Teacher of 
Piano and Theory, Accredited by the 
State Education Agency. 3504 S. 
Polk St., Phone DR 2- 1680. 


SMITH, Edna W., Teacher of Piano, 
Voice and Violin. State certified for 
school credit. 1908 Monroe Street, 


Phone DR2-7772. 


AUSTIN 
ALLISON, Irl—President, National Guild 
of Piano Teachers, Inc.; American 
College of Musicians; and National 
Fraternity of Student Musicians. 
Sponsorship of the National Piano 
Playing Auditions. Address: Box 1113. 


BIGGERS, Mrs. J. 
Series: Piano and Theory. 
Road. 


A.—Progressive 
4907 Burnet 


LANDRUM, Miriam Gordon—Texas School 
of Fine Arts, 200 West 19th. 


BEAUMONT 

HARNED, Jewell—Teacher of Piano & 
Harmony. 2209 Calder. 

KASZYNSKI, Hubert B., Asso. Prof. _ 
of Music, Head of Piano Department., 
Lamar State College of Technology. 

KENT Studios—Alice Kent, Violin; 
Rachel Kent, Piono, 2310 Calder. 


MILAM, Lena-—B.S., M.M., Mus. D., 
Author of Series of Music Work Texts; 
Teacher of Violin and Viola. 1693 
Pennsylvania Avenue. 

WHITAKER, Anne—Teacher of Piano. 

yee 

} » Mrs. J. H.—Teacher of Pi ' 
3248 Brandon. ties 


BROWNWOOD 
BARTHOLOMEW, Mrs. E. 
° Piano, heory, Organ; Progressive 
Series of Piano; Organist, First 
Methodist Church, 907 Center. 
BRANOM, Moe-M.A.,Mus.D., Professor 


C. ~Teacher 


of Music, Howard Payne Coll : 

HARLAN, H. Grady—D.Mus., Ph.D. 

Chairman, Division of Fine Arts, 
Howard Payne College. 
DALLAS 

BORCHERS, Orville J.-—Ph.D., Dean, 


School of Music, Southern Methodist 
University. 

CLIFT, Lorelei, Rapley, 1109% Elm. 

COBB, Hazel—Piano—Teaching Methods 
3521 Cornell Ave. 

CRAMER, Bomar, Pianist, Full Teach— 
ing Schedule. Season 1955-56. P.O. 
Box 2297, Tel. EMerson 1913. 


FRANCE, Virginia—Pianist, Teacher, 
Piano Class Instruction, Dallas 
Independent School District. 2844 


Bonnie View Road. 

GOLDEN, Mrs. J. Roscoe—Associate 
Professor of Voice, Southern Metho— 
dist University. 

sUTCHESON, Isabel—Nationally known 
piano teacher. Winter session— 


Private lessons and group work for 
pianists. 
conducted. 
work: 
teachers. 


Piano teachers forum 
Summer —Session—Normal 
Refresher course for piano 
Brook Mays Music Studios. 


Profess ional Directory 


KYLE, Maude Davis—Voice—Piano; 
4513 Cole Avenue. 

MEADE, Ruth Norton—Teacher of Voice 
SMU, 3913 Marquette. 

O'REILLY, Mrs. Pat—Teacher of Piano, 
807 Woodlawn Ave. 

VAN KATWIJK, Paul—Prof. of Piano, 
Southern Methodist University. 

WILLIAMS, Philip A.-Professor of 
Violin, Head of Violin Dept., SMU, 
4000 Marquette, Tel EM 3153. 


DECATUR 
GARRETT, Clyde Jay—Chairman Divi- 
sion of Fine Arts, Decatur Baptist 
College. 


DENTON 
OWSLEY, Stella, B.S., M.A., Mus.D. 
Dramatic Lyric Soprano—Teacher of 
Singing. Author of ‘Helpful Hints to 
Singers’ and ‘The Child Voice,’ 
Texas State College for Women. 


SCIONTI, Dr. Isabel—Concert Pianist, 
Teacher, 307 Normal Ave. 
EBERLY, J. Wilgus, Ph.D.—Pianist— 


Teacher—Conductor, Director, De- 
partment of Music, Texas State College 
for Women. Box 3865, TSCW Station. 


EL PASO 
GREER, Mrs. C.B —Teacher of Piano 
4620 Bonds Street, Phone 5—3524. 


FORT WORTH 
ACERS, Victor B.—Graduate, New Eng— 


land Conservatory; Past National 
President, Composers and Authors 
Association of America; Teacher of 
Voice, Soloist, Composer and Song 
Leader, Music Director Riverside 
Church. 

EDWARDS, Varina Hawkins: Pianist, 
Teacher, Recitalist, Organist; 4125 
Anita Avenue, Westcliff, Phone 
WA-34864 


McNEELY, Dr. Edwin—Teacher of 
Voice; MCNEELY, Mrs. Edwin-—Teacher 
of Piano; School of Sacred Music, 
Southwestern Baptist Theological 
Seminary. 

TILLETT, Jeanette—Pianist, 
Director, Fort Worth Conservatory of 
Music; Faculty, Texas Christian 
University, 426 S. Henderson. 

WHITLOCK, E. Clyde—Faculty, Texas 
Christian University, and Fort Worth 
Conservatory; Music Editor Fort 
Worth Star—Telegram; Director Texas 
Music Teacher Association. 426 S. 
Henderson. 


Teacher, 


GALVESTON 
FRANZZO, Mrs. J. J., Teacher of Piano 
Musicianship and Theory. 3325 Ave. O 


HOUSTON 
BOYD, Kathryn E.-—Piano and Voice, 
2223 South Boulevard. 
CURRY, Ina Pearl, Teacher of Singing 
706 Stuart, Houston. 


SAN ANTONIO 
GUINN, Mrs. John T.-—Piano—Theory 
(NGP T) 15 Rosemont Dr. 
LOPER, Mary Stuart—Soprano. Teacher 
of Singing. 115 Humphrey Avenue. 


OUR LADY OF THE LAKE COLLEGE- 
Sister Lucy Marie, Director Depart— 
ment of Music. 


ROZANCE, Trudie and Tony—Accordion 


teachers, Trinity Studio 


2813 N. St. Mary's 


University: 


STAFFEL, Tekla S.—School of Piano, 
Teacher of Piano, Theory, Harmony, 
235 Army Blvd. 

WAGNER, Miriam Ulrich, Pianist— 
San Antonio College, Phone PE24208 

WARD, Ardis—B.M.,M.M., Voice, Piano 
Organ, Theory. 254 Montclair Ave., 
San Antonio Academy. 

PETRAITIS, Hazel Whitley, Teacher of 
Piano, 129 Wickes, Phone CA3~6950 


SHERMAN 
FRANCIS H. MITCHELL, Chm., Dept. 
of Music, Austin College. 


TYLER 
OVERLEESE SCHOOL OF MUSIC- 
Nina H. Overleese, piano, theory. 


628 South Bois d’ Arc. 

WALTERS, Ruth Margoret—Bach, Mus., 
Teacher of Piano and Theory. 427 
South Oakland. 


WACO 
SMITH, Mrs. Curtis C., Teacher of Piano 
3109 Trice Avenue. Phone 3~2053. 


WICHITA FALLS 
MAHAFFEY, = Albert H.—Voice, and 
Alta R., Piano, 2148 Avenue G. 
PATTON, Mrs. Houston—Teacher of 
Piano. 2149 Avenue F. 


NEW MEXICO 
ALBUQUERQUE 
WAGGONER, Wanda-—Piano, Harmony, 

Theory. 500 17th St., NW. 


NEW YORK 
ADLER, Clarence—Pianist and Teacher. 
336 Central Park West, New York 25. 
HUGHES, Edwin-—Pianist and Teacher. 
Classes in New York and Washington, 
2. Write for information. 117 
East 79th Street. 


WHITE, Grace—Magazine Editor of 
National Guild of Piano Teachers; 
Director of Basic Musical Services. 


520 Fifth Ave., New York 36, N.Y. 


DELTA OMICRON-—National Profes— 
sional Music Fraternity, Miss 
Roxine Beard Petzold, National 
President, R. F. D. 2, Newark 


Valley, New York. 


MASSACHUSETTS 
JOHNSON, Edno Cora—Teacher of Piano 


Theory, Harmony, 1396 Beacon St., 
Brookline. ~ 
ONDRICEK, Gladys Posselt—Pianist— 


Teacher, Boston University College of 


Music. Private Studio, Symphony 
Chambers. 246 Huntington Ave. 
Boston. 

WASHINGTON 
MU PHI EPSILON, National Music— 
Sorority, Eleanor E. Hale Wilson 
(Mrs. P. Raymond), National Presi- 


dent, 2800 39th Avenue West, Seattle 99 
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The Most Distinguished 
School Bands 
In The Nation 
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Noted for the masterly tailoring, flawless custom fit and indi 
vidua ing that will dramatize your own brilliant perform 
al on the field. Sol Frank Uniforms carry the authority of 
rY e than 40 véars experience in maintaining meticulous 
standards of quality and service 
e Superb custom-fit assured 
| } } 
@ Sensibie prices that refiect our competence. 
e Fabrics of peerless quality from famous textile mills 
ompiete. conscientious service oO iff i ou 
e ( let ti I to fulfill your 
particular needs. 
t Our Performance Compliment Yours 
Pi iers now tor complete new uniforms, fill-ins. acces 
ries,for delivery for spring contests ar d testivals. 


50 


SAN 


L FRANK UNIFORMS UNE. 


ANTONIO 5, TEXAS 











Now Is The Time 
To Plan Your Uniforms 


Samples, prices, all informa 

are yours for the asking. Our ex 
pert representatives and designers 
will be most happy to assist you 
no matter what/your needs. Call 


or write us today 
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